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John Taverner: In Nomine
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Antony Holborne: Pavan, “The Funerals”

THEGEEP TR T YRS ERL e FARFLFF F RS
em%ﬁﬁﬁw"wzwﬁﬁw%J*b”ﬁvﬁ.w~@w7;W@ij§%Aﬁgﬁ
PRl | o %“‘ iTE2 - b L TEMSOTY 0 2 FRAFFRG BRI
wEPRL I BV EFR T ERDT R

A ke | RN | @ A
Thomas Morley: Come, lovers, follow me
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Wolfgang Amadeus Mozart: “Turkish March” (Concert Paraphrase
by A. Volodos)
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Richard Strauss: Heimliche Aufforderung
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Wolfgang Amadeus Mozart: “Hai gia vinta la causa” from Le Nozze
di Figaro
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Reinhold Gliere: Horn Concerto in B flat Major, Op. 91, Il. Andante
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Antonin Dvorak: Piano Trio No. 1 in B flat Major, Op. 21, I. Allegro
molto
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